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There are few healthier signs of our times
than that many of our young people heed
and respect the grim pessimism of Bob Dylan.
This drawn and weary balladeer writes songs
as timely and as real as the gunshot that
murdered Medgar Evers or the poverty that
drove Hollis Brown to destroy his wife, his
five children and himself.

Dylan is becoming a one-young-man Gre-
cian chorus chanting of our sins of pride and
prejudice and warning that the gods have

struck down men for less — if there are any
gods, of course. Dylan seems, in his gloomy
cynicism, even to question the validity of such
a comforting notion.

His latest album. “The Times They Are
A-Changin’” (Columbia, CL. 2105), is his
most direct statement thus far. And as such,
without any catchy songs such as “Blowin’ in
the Wind” or “Don’t Think Twice, It’s All
Right” to leaven it, it poses the sternest chal-
lenge to the loyalty of the following that has
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made Dylan the most successful serious

young performer-composer in folk music.
These 10 ballads indict our times and atti-

tudes in a blunt bill of particulars charging

us with hypocri injustice, cruelty, dis-

crimination, prejudice, jingoism and, perhaps
worst of all, indifference. The accusations are
leveled in the best ballads Dylan has written
yet, blunt and barren narratives that build
inevitably to their tragedies in the best bal-
ladic tradition.

Dylan’s style, admittedly, isn’t easy to take
for someone who is accustomed to pop
singing, especially of the folkum variety. His
voice is flat, nasal and limited in range, and
he has confined his guitar and harmonica
accompaniment to skeletal chording or a raw
country blues framework. But he has style,
unmistakably his own and ideally suited to
his raw, outspoken material.

Some may question his right to set himself
up as a conscience of society. After all, he’s
only 21 or so, with not much more than a
high school education, and he dresses like a
beatnik. But really, what other credentials
does he need than talent, sensitivity, the gift
of poetry, and the validity of his judgments—
by these criteria, he more than justifies hi
right to be heard.

His ballad, “The Lonesome Death of Hat-
tie Carroll,” is hardly more than simple re-
porting of a Maryland killing. Mrs. Carroll,
a middle-aged Negro mother of 11 who was
working as a barmaid, was caned fatally last
year by the burly son of an influential white
family because he felt she had not served him
quickly enough. The wheels of Maryland
justice spun and William Zantzinger was con-
victed of manslaughter and sentenced to six
months in jail. It would be difficult to achieve
greater impact in reporting this story than

Dylan has done with his plain ballad.

The tragedy of “The Ballad of Hollis
Brown” is in the meaninglessness of it and
the seeming indifference of god and man to
Brown’s insurmountable poverty. After the
poor South Dakota farmer has slaughtered
his family and himself, “Dylan finds the ideal
line to emphasize the awful absurdity of the
deaths: “Somewhere in the distance, there’s
seven new people born . . .”

Genius makes its own rules and Dylan is a
genius, a singing conscience and moral ref-
eree as well as a preacher. It’s not without
significance that a young man remarked that,
for him, going to church meant going to a
Dylan concert.

The usual words do not fit Dylan. Exciting
is not right; disturbing is more accurate. He
is a charismatic social symbol to his genera-
tion, the voice protesting the compromises of
the adult world they never made. It has al-
ways been thus, but Dylan’s generation, it
strikes me, has more strength and more moral
right going for it.

Dylan’s songs are carved from the reality
of the American dream contrasted to the un-
reality of how it is. And Dylan sings them out
of his own experience. That he is frighten-
ingly young is irrelevant; that he has been
made wise by a poetic vision of truth is what’s
important.

Folk music is so much big business success
today that it is a major part of show business.
We have folk singers sprouting like weeds—
some good singers and some good performers.
What Dylan has is the poet’s ability to trans-
mit a message. His is the personal honesty
of a Lenny Bruce. He makes you think; he
gets inside you and you can’t turn it off when
you leave the hall. His anti-performance pose
symbolizes the distrust of his generation for
the conventions we have lived by and in favor
of truth.
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reasonably priced guitars
from all over the world at

CHICAGO GUITAR GALLERY
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CLASSIC, FOLK, FLAMENCO, and ELECTRIC guitars . . . UKELELES,
BANJOS, and MANDOLINS in the largest collection of fretted instruments in
Chicago . . . beautiful hand-crafted instruments imported from Spain, as well
as the best in domestic makes . . .

and they’ll give you the highest trade-in on

your old guitar . . . or you can use their lay-away plan . . . they’ve got bargains

CHICAGO GUITAR GALLERY

334 S. WABASH - HArrison 7-8434 14
corner of WABASH and VAN BUREN
You can get there easily by subway or elevated. They stop

a block away, at Jackson. If you drive there are two con-
venient parking lots directly across the street.

in used guitars, too . . . a fine re-

air shop backs up all instruments

ke

they can even custom-
make a guitar for you ... and

they have the best in accessories

CHICAGO GUITAR GALLERY is a division of PRAGER and RITTER

violin dealers and makers and repairers of fine stringed instruments



get in on the

summer fun with a

guitar

.. . the perfect take-along
to beach parties, picnics
hayrides — everywhere.
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; PLAY GUITAR IN MINUTES!
g with E-Z RECORD 'N PICTURE Folk
8 Guitar Method—with words and
g music to 50 favorite folk tunes. For
& Yyour ''key to instant popularity,”
g8 send only $1.00 (cash, check,
% or money order) to Kay today!
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KAY MUSICAL INSTRUMENT CO.
2201 west arthur avenue ® elk grove village, illinois 60007
See these fine instruments on display and TRY THEM at your
nearest LYON & HEALY store in Chicago’s Loop, Kvanston,

Randhurst, Oak Park, Oakbrook, Park Forest, and Aurora.
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