


On the new record, your volice sounds very sh-ong

| always have had a probiem

making records because my idea of making records istohave the right
song and deliver it the right woy with the right instrumentation so that
it moves me. Technology is not really my friend. It just takes it and triv-
ialises my particular style of music. It squeezes it and shapes it into its
own kind of form and would like me to sound like these groups that you
mentionec because technology serves all these other kind of people.
The technology is part of the group.

But you had the help of a producer who knew technology, Daniel Lanois.

Anyone can make a record that sounds this way, but making a record
that sounds this way — that's not going to serve everybody either. It
probably won’t work for most people because | have o very limited
range. | try to understand a song as well'as | can before | perform it. |
don’t want to record a song that | don’t feel is a part of me.

Do you get bored easily in the studio?

Oh yeah.

Do you get bored in general ploying the songs you played over

30 years ago?

Well, for me the songs are alive. | don’t get bored singing the songs
because they have a truth to them. They nhave a life to them. And it
changes from night to night, any old kind of way that | wantto play them,

It can pain people who just want to hear Like A Rolling Stone like
they rememberit.on the record.

Lknow, butike | said before, these songs on my early records, they're
more like blueprints. | can’t play them all because every one of these
records has a cifferent band on them. Every ane of these records has
a different instrumentation. I'd need o hundred people to ploy every
song exactly like it was or the record.

You're touring.
Welt, that's all | do. It's just natural to me.

Can we expect a European tour later?

| hope so. We've toured-Europe a lot:in the last 10 years. We were
always here and there. | don't usually tour with a particular record. My
records aren’t souvenirs for a particular tour that's out there.

L4
What, for you, is the distinction between a poet and a songwriter?
Ooaoh, man {chuckles). Well, s_ﬁngs can have an element of poetry
in them. But a poem doesn’t have to be defined, whereas a song
mustbe defined. It must have a dlear definition. | think a song is muck
more limiting than a poem.’_A poem is-something open-ended
and unlimited in scope. A sorg can’t do that, just by the nature
of a song.

One important thing about 30 vears ago, it was at the tail-end of the i
folk music scare, or whatever v call it, and it might have been more |

connected to poems because ths advent of television was not so promi-
nent, so people still did news kind of things in a song. Woody Guthrie
was an exponent of that, talking about things that happened here, and
then he could sing it over there before newspapers and TV got a hold
of it. So people gathered information about songs, and if you could
look into American folklore you can see that this is true oll the way

along the line. Everything momentous that happened in history was |
defined in a song. That's net so dny more. People seem toknow things |

and hear about things instantaneously, and a song doesn't have the

same relevance. I'think poems dre the same kind of way. Great poetry '+

canistill be written from a particular point of view and still has
relevance on top of the news, but'a'song can't do that any more.
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